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Katherine Profeta, Ryan Platt, and Alison Bory all explore Ralph Lemon’s house, but 

each finds themselves in their own room. Although sharing focus in the “rapid variations” that is 

the performance, each author gleans a slightly different perspective on how the audience was 

touched.1 Platt and Profeta’s analysis coincide of the “loss of familiar form and style within a 

turbulent burst of energy” that make the performance whole and impactful. Profeta explores the 

concept of a “dance that disappears,” describing that within “the mind of the mourner[,] the past 

is gone, the future is gone too, [and] all that exists is the painful now.”2 Similarly, Ryan Platt 

notes the combination of “complex, idiosyncratic movements” that design the performance. 

Moreover, Platt denotes that the unfamiliar, formless movements “deliberately [overwhelm] the 

audience, who [cannot] adequately take in such rapid variations.”3 In failing to do so, the 

audience, according to Platt, is “forced…into an awestruck state of surrender before a spectacle 

of uncontainable excess.”4 The performance forces witnesses into a state of surrender where, in 

the quiet space created, people exist in the painful present.  

 As the audience succumbs to the quiet, they step into Lemon’s grief-stricken home that 

reflects their own. Alison Bory writes that the performance provides deep feeling and awareness 

“as a locus of experience,” making the work personal and meaningful to others.5 In Lemon’s 

work, public recognition is not required to make it meaningful to others.6 Instead, Lemon’s 

authentic expression of grief resonates with the audience and prompts them to partake in “private 

 
1 Ryan Platt, “Ralph Lemon and the Language of Loss,” PAJ: A Journal of Performance and Art 34, no. 3 (2012): 
73, https://www.jstor.org/stable/26206434. 
2 Katherine Profeta, “Training the Anti-Spectacular for Ralph Lemon’s Dance That Disappears,” Theatre, Dance 
and Performance Training 2, no. 2 (September 1, 2011): 216, 226, https://doi.org/10.1080/19443927.2011.607373. 
3 Platt, “Ralph Lemon and the Language of Loss,” 73; Profeta, “Training the Anti-Spectacular for Ralph Lemon’s 
Dance That Disappears,” 217. 
4 Platt, “Ralph Lemon and the Language of Loss,” 73. 
5 Alison Bory, “A Dance After All Hell Broke Loose: Mourning as ‘Quiet’ in Ralph Lemon’s How Can You Stay in 
the House All Day and Not Go Anywhere?,” in Art and Dance in Dialogue: Body, Space, Object, ed. Sarah Whatley 
et al. (Cham: Springer International Publishing, 2020), 184, https://doi.org/10.1007/978-3-030-44085-5_11. 
6 Bory, “A Dance After All Hell Broke Loose…,” 184. 
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lament”.7 Bory notes the long scene where Okwui Okpokwasili sobs for a long period of time— 

a disruption to the quiet. As this quiet is felt “deeply”, it gave the witnesses the ability to “feel 

what is deep,” for the power of time is employed.8 Lemon draws attention to mourning and the 

time it “demands”— an “unresolvable sensation of loss” that must be felt fully and in time.9 To 

Platt, however, the content still failed to touch the audience, as there was a lack of structure. He 

contrasts Bory’s analysis of a performance made for private lament. 10 Although disagreeing, 

Platt and Bory are still in the same house, just in different rooms. The audience did fail to 

understand the performance’s content in terms of not connecting the work to Lemon losing his 

partner, Asako. Notwithstanding, in alignment with Bory’s review, the audience was touched; 

they were brought into deep feeling with their own mourning— their own Asako.  

 Although the choreography of Lemon’s work appeared chaotic, it succeeded in 

disappearing from the watcher’s mind and igniting their innermost emotions. Even from a 

sedentary position, the human body was reacting to what the eyes were viewing. As people hurt, 

their bodies convey their feelings; I think there is an unspeakable power behind body language. 

A simple movement can invoke a feeling of calm or duress. When watching Lemon’s work, I felt 

deeply; whether it was an intensified irritation at the lack of cohesiveness or absolute confusion 

at the scenes being presented, I was feeling something in the present. Lemon’s performance 

elicits a thoughtful reflection within his audience that makes viewers think deeply about their 

own sorrow. Ralph Lemon finds a medium through which he copes with his grief, which in turn 

supports dancers and audience members in facing and finding comfort in their own pains of the 

 
7 Bory, Alison Bory, “A Dance After All Hell Broke Loose: Mourning as ‘Quiet’ in Ralph Lemon’s How Can You 
Stay in the House All Day and Not Go Anywhere?,” in Art and Dance in Dialogue: Body, Space, Object, ed. Sarah 
Whatley et al. (Cham: Springer International Publishing, 2020), 184, https://doi.org/10.1007/978-3-030-44085-5_11. 
8 Bory, “A Dance After All Hell Broke Loose…” 192. 
9 Bory, “A Dance After All Hell Broke Loose…” 190. 
10 Ryan Platt, “Ralph Lemon and the Language of Loss,” PAJ: A Journal of Performance and Art 34, no. 3 (2012): 
75, https://www.jstor.org/stable/26206434. 
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past. Although the dancers expressed incredulity, they still returned to help Lemon’s idea come 

to life, even to the point of controlling their heart rate.11 Lemon, the dancers, and the audience 

found comfort in commonality of this performance. The audience confronts their grief and 

discovers an outlet as they feel the dancer’s erratic movements from their seats. I question how 

exerting the human body so far while pulling on heart strings of personal emotions— and the 

authenticity of it all— creates such intensified and vast emotional responses from stationary 

viewers. The audience was so moved that some even moved right out of their seat and out the 

door. Why, I ask, and how, was the body so affected by what it was seeing? 

  

 
11 Katherine Profeta, “Training the Anti-Spectacular for Ralph Lemon’s Dance That Disappears,” Theatre, Dance 
and Performance Training 2, no. 2 (September 1, 2011): 216, 226, https://doi.org/10.1080/19443927.2011.607373. 
11 Platt, “Ralph Lemon and the Language of Loss,” 73; Profeta, “Training the Anti-Spectacular for Ralph Lemon’s 
Dance That Disappears,” 217. 
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